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Education must not be a science it must be an art.!
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We shall not set up demands nor programmers, but simply describe the child-nature.
From the nature of the growing and evolving human being, the proper point of view

for Education will, as it were, spontaneously result.?
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"They must be artists in education and teaching”?’. This element of the teacher as an
artist, is manifested in the teacher training in Waldorf education in intensive artistic
work in a wide range of arts throughout all the years of training. The artistic fields
occupy at least one third of all teacher training hours'®, and include in music, poetry,
sculpture, drawing and painting, drama, eurythmy (an expressive movement art

originated by Steiner), and their combinations.
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These arts serve to develop and nurture the artistic senses, sensitivity, a sense of
balance and harmony, contemplation ability, self-knowledge, and many additional
gifts that artistic endeavor can bestow?. It is important to note that this is not about
professional artistic training to become a painter, a musician, or a sculptor, but rather
development of the inner senses on which the teacher builds work in a Waldorf

school?°.
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Last but not least, there is the cultivation of the sense of beauty and the
awakening of the artistic feeling... A child who is denied the blessing of
having his musical sense cultivated during these years, will be the poorer for
it the whole of his later life. If this sense were entirely lacking in him, whole
aspects of the world's existence would of necessity remain hidden from him.
Nor are the other arts to be neglected. The awakening of the feeling for

architectural forms, for moulding and sculpture, for lines and for design, for
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colour harmonies — none of these should be left out of the plan of
education... Joy and happiness in living, a love of all existence, a power and
energy for work — such are among the lifelong results of a right cultivation

of the feeling for beauty and for art?’.
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... that our conception of the build of a human being, of man’s inner
configuration must be that of an artist. And the teacher must be in a
position to experience the child artistically, to see him as an artist would.
Everything within the child must be inwardly mobile to him... We must

accept such an inward artistic apprehension3>.
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We shall then notice that it is man's nature, up to a point, to be born a
“musician.” If people had the right and necessary agility they would dance
with all little children, they would somehow join in the movements of all
children... The separate senses, the musically attuned ear, the plastically
skilled eye, arise first from this musical disposition... it is a specification of

the whole musical individual.*8
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4 Biornholt, 2014;Klinborg, 1982; Rittelmeyer, 2012.
46 Leherkonferenz, 25/01/7923, S 9.

47 1bid, S 11, 12

48 Steiner, 1997, Lecture 1, P 13



We should not insist too much: This is a musical child; this one is not
musical. Certainly the fact is there, but to draw from it the conclusion
that the unmusical child must be kept apart from all music and only the
musical children must be given a musical education, is thoroughly false;
even the most "unmusical children" should be included in any musical
activity... That is a very fundamental truth. Nothing should therefore be
left undone to bring in touch with music the children considered at first

to be unmusical.4®
N7'NE 712120 N1 XD L,N2'0™M NI NMNAN YO N1M0W NIYLVYT7 W' NIYpTIinG

For it should not be forgotten that the art of music and poetry, on the
other hand, furthers social intercourse. People come together and
unite in music and poetry... social life is better maintained in common

enjoyment and experience of music and poetry.>°
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